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RECOMMENDATION: The Cultural Arts Commission and City staff recommend the adoption of the
Update of the Master Plan for the Art in Public Places Program (2005-2010).

IMPACT: [ ] Environmental [ ] Fiscal [] Neighborhood X Other:

Other: This six-year plan is a working document that is flexible and incorporates valuable
experience and information from the successful implementation of this public art program for
eighteen years.

BACKGROUND: The Cuitural Arts Commission has been working on the fourth update of the

. Master Plan for the Art in Public Piaces Program (2005-2010) during the past six months. The

Commission made minor changes to the previous plan and incorporated language consistent with
the Master Plan for the Arts (2002-2008), the Art in Private Development Ordinance and the
Rockville Town Center Recommendations for Arts and Arts-Related Activities. At their June 9™
meeting the Cultural Arts Commission voted unanimously to recommend adoption of the updated
Master Plan. The Commission proudly presents the Master Plan for the Art in Public Places
Program (2005-2010) to the Mayor and Council for their review and comment.

This fourth six-year Master Plan for all public art projects in the City of Rockville contains information |
and recommendations substantially similar to those contained in the third six-year plan. Continued
emphasis is recommended on the following items:

* In consideration of the City's plan to revitalize Town Center, the Cultural Arts Commission is an
active and integral participant in private and public development.

* The City relies on citizen input and also benefits from outside professional advice given by art

' experts from the inception of any selection process.




committee.
* The City should continue to encourage public-private partnerships.

* A Cultural Arts Commission representative will serve as the chairperson of the artist nomination
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CULTURAL ARTS COMMISSION
CITY OF ROCKVILLE

29 June 2004

Mayor and Council
City of Rockvilie
City Hall

Rockville, MD 20850

Ladies and Gentlemen:

Attached please find our proposed revision of the 2005-2010 Arts in Public
Places (AIPP) Master Plan for Rockville. It has been reviewed ang
unanimously approved by the Cuitural Arts Commission,

Some of our proposed modifications are relatively minor, byt most

importantly, the document takes into consideration the Rockville Town
Center project and its impact on our very successful AIPP program.

The proposed plan reflects the needs of Rockviile over these exciting
years and the Commission fully recommends your earliest approval.

Respectfufly yours,

D
Jo n%s>\

Chair
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PREFACE

This is the fourth six-year Master Plan for the Art in Public Places (AIPP) program. Much of
what was learned over the first eighteen years of implementing the program has been
incorporated into this Master Plan to create a more comprehensive, yet still flexible, working
document. In addition, this plan has been revised to be consistent with prior AIPP plans and the

Master Plan for the Arts.

Included in this plan are statements on Legislative Authorities, Administrative Structure,
Unsolicited Proposals for Art Projects, as well as, a Site Selection and Selection Process, which

reflect present program objectives, and the ongoing desire for community input and involvement.

Other AIPP program issues addressed incjude Accession, Deaccession, Donations of Artwork,
Financial Donations, Public Education, support for collaborations and public private partnerships
to facilitate arts projects in Rockville, and arts related issues arising out of Ordinance 3-04
Publicly Accessible Art in Private Development, and the Rockville Town Center
Recommendations for the Arts and Arts Related Activities, a report prepared by Lee and

Associates, Inc.

The Appendix pages present historical data on the AIPP program as well as supplemental

information.



STATEMENT OF OBJECTIVES & VALUES

It is the stated public policy of the City of Rockville to nurture and expand its citizens'
educational experience with the visual arts, to enhance the community’s uniqueness in
Montgomery County and the Metropolitan Washington Area, and to augment the regional and

national perception of Rockville as a leader in civic cultural achievements.

A prominent aspect of the City’s implementation of this policy is the acquisition and/or
commissioning of artwork of the highest quality for display, as an expression of our times, in

spaces accessible to the citizens as they live, work, and play.

Rockville citizens and businesses have provided support to arts efforts for many years. The
continued commitment to nurture and expand citizens' experiences through visual, performing,
and literary arts offerings has maintained many ongoing programs and permitted the development

of new ones.

It is also the intent of this AIPP plan to promote the general welfare by requiring and encouraging
the use and incorporation of works of publicly accessible art in private development in order to
preserve and enrich the character and environment of the community, improve the quality of life
for those within the City, ameliorate the harshness of increased urbanization , and foster the

economic vitality of the community.

Currently, Rockville's visual arts offerings include permanent and temporary art projects through
the Art in Public Places program; Rockville Arts Place, a public-private regional art center; the
Glenview Mansion Art Gallery, with monthly juried exhibits; an ongoing relationship with the
Rockville Art League; as well as other programs.

Under the aegis of the City's Cultural Arts Commission (CAC), this fourth master plan has been
developed for the Art in Public Places program. Pursuant to prior master plans, visual arts will
remain the priority for art projects supported via the AIPP program with the objective of

contributing to Rockville's image as an exciting, pleasant, and desirable place to live and work,
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as well as to its cultural enrichment. Under this AIPP master plan, other disciplines such as the
performing, literary arts in addition to the visual arts will be considered for commissioning,

acquisition, and/or financial support via the AIPP program.

The amount of funding of "Incorporation of Works of Art in Public Architecture” is legislatively
determined; the rate for "Works of Art In Public Places" is approved annually by the Mayor and
Council. These funding sources will not be used for purposes other than as defined in

corresponding ordinances and governing policies.

AIPP projects may also be implemented with funds provided through Ordinance 3-04 requiring

Publicly Accessibie Art in Private Development and/or other private donations.

LEGISLATIVE AUTHORITIES

Tke City of Rockville's Art in Public Places Master Plan derives its authority from:
(1) "Incorporation of Works of Art in Public Architecture," Ordinance
#30-78, adopted September 18, 1978,

(2) "Works of Art in Public Places," Recreation and Leisure Time
Project R-1 of the FY Capital Improvements Project (CIP),
approved annually since 1979. (Funding has been provided at a

$1.00 per capita rate 1979- to present.)
These authorities constitute the bulk of the funding sources for all activities covered under the

Art In Public Places Master Plan. The Mayor and Council may initiate changes themselves or

consider extending or amending these authorities at the request of the Cultural Arts Commission.
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SOURCES OF FUNDING

The AIPP program is administered through a master plan that remains flexible regarding its
funding ability to:
* Independently support a project through only AIPP funds in the City's Capital
Improvement Project budget.
* Work in conjunction with one percent in public architecture project funds (AIPA
Ordinance 30-78).

e Work in conjunction with other private funding sources (partnerships and/or donations).

* Implement a project through a straight private donation.

The Art In Public Places (AIPP) program within the CIP provides funding for specific projects

based on revenues from the per capita rate approved annually by the Mayor and Council. AIPP
projects and budgets are identified in the six-year CIP. Final approval of all proposed projects
and their funding level is made by the Mayor and Council one year at a time as a part of the
fiscal budget. Unawarded designated AIPP funding is carried over on a continuing basis from

year to year.

The "Incorporation of Works of Art in Public Architecture” (AIPA) ordinance provides the

vehicle and (at least a portion of) funding for a variety of projects. According to the language of
the ordinance, general CIP projects are selected to include art funding as follows:

"The construction projects appropriate to the One Percent Art in Public Architecture program are
selected from capital projects to construct or remodel any building, park, bridge, parking facility,
above-ground structure, or any portion thereof, to be located within the city limits. The City
Manager shall make determination as to the applicability and/or implementation of this

ordinance to the specific CIP projects.”

As defined in the ordinance, ATPA artworks may include, but are not limited ‘o: "paintings,
sculptures, engravings, carvings, frescoes, mobiles, murals, collages, mosaics, statues,

bas-reliefs, tapestries, photographs, drawings, stained glass, fountains, or cther artworks

©
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for exterior and interior sites. The term shall not include landscaping, or the choice or use

of materials in the architecture."

In an ongoing effort to standardize the annual process to incorporate one percent in public

architecture (AIPA) projects into the CI?, the following processes are generally adhered to:

1. CIP projects that are appropriate as AIPA projects are recommended each year for
inclusion in the new CIP by the Arts Division of the Department of Recreation
and Parks. The list of projects notes all previously approved AIPA projects and
presents new projects for consideration.

2. This list of projects for the CIP is submitted to the City Marnager for review and
approval to ensure that new projects comply with the ATPA ordinance.

3. The list of approved projects is presented to the Cultural Arts Commission for
comment and/or recommendation.

4. The Budget Office incorporates into the CIP notation of, and funding for, all
newly-approved and restated AIPA projects for the CIP. Coordination with the
Cultural Arts Commission will be noted for all art projects.

5. One percent funds from the City of Rockville’s Art in Public Architecture
ordinance wnused on specific projects shall be cumulative and be made available

for other high priority projects at a Jater date,

ADMINISTRATIVE STRUCTURE

The AIPP program is administered through the Arts Division of the Recreation and Parks
Department in conjunction with the Cultural Arts Commission. * Within the Arts Division, the
Arts Programs Supervisor and Arts Programs Specialist administer the AIPP program under the
direct supervision of the Superintendent of Recreation, Director of Recreation and Parks, and
City Manager. The CAC, pursuant to the "Laws of Rockville," is an eleven-member appointed
volunteer citizens' commission that serves as an advisory board to the Mayor and Council. The

CAC assumes responsibilities as noted in the site selection and artist nomination selection
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processes, along with any general oversight issues/concerns involving the AIPP program as a
whole or in part. The Mayor and Council approve all AIPP policy decisions, spending authority,

and final award of commissions.

* The City may retain an Art Consultant as needed.

AIPP PROGRAM GOALS

Each individual art project budget, whether it be AIPP, AIPA, a private donation or any
combination, will be determined based on the funding sources being used and the objectives of
the project. All projects will have all-inclusive budgets for any awarded commission, with no in-
kind supplemental funding by the City. The responsibility to complete the project within budget

rests solely with the commissioned artist.

AIPP art project competitions will encourage both emerging and established artists to submit
applications. "Calls for Entries" are advertised in local and regional newspapers and/or
distributed by direct mail to the maintained AIPP artist mailing list, local art schools, art

galleries, and other appropriate sources.

It is the goal of the Art in Public Places program, as well as the AIPA, that the artist work in a
collaborative manner whenever possible with any designers or contractors working at the project

site.

Safety is to be an important consideration in the selection of all AIPP projects. Safety and
preservation of the general welfare of the community will always be of utmost Importance in any
AIPP project and will be achieved through open communication among the artist, the City staff,

and community representatives.



SITE SELECTION

Under this Art in Public Places Master Plan, sites included in previous master plans may
continue to be selected or deleted. The AIPP, however, is not limited to this list; the CAC may
make additional site recommendations to the Mayor and Council as Opportunities develop
throughout the community. Approval from the Mayor and Council must be obtained for each
potential project site. Consideration as to how the site is used, how often, and by whom will be

important elements in the site selection.

Rockville has built a formidable reputation for its strength in the arts. Based on the past
accomplishments of the AIPP program and other art programs in the community, the following
list presents the areas of focus for the AIPP program. Areas of focus shall be:

HIGHEST PRIORITY:
Town Center - In consideration of the City's plan to revitalize Town Center, the
Cultural Arts Commission is an active and integral participant in private and
public development. Key art sites within Town Center should continue to be
established. The CAC desires and is available to serve in an advisory role for
private and public projects in Town Center. The private sector should be involved

in the process developed for any Town Center ATPP project.

The City's support in re-establishing Rockville Arts Place in the Town Center area
1s only one step towards creating an artistic environment. Support to further
actions that create Town Center as a show place for public art should continue to
take place. Many types of art forms should be considered and incorporated into
the environment. By establishing a focus for the arts within this Town Center
boundary, public art is becoming a symbolic civic statement and an important part

of Rockville's revitalization process.

For any AIPP project, but especially Town Center sites, the City must be aware of,

and remain sensitive to, all areas of land under the aegis of Montgomery County,
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which abut or are contiguous to any AIPP site. Rockville will coordinate AIPP

projects at such sites with appropriate Montgomery County officials.

OTHER AREAS OF FOCUS INCLUDE:

The foliowing are not presented in a priority order.

Metro Stations - Placement of art at Metro stations will be done in conjunction with
WMATA through matching funds; both the Rockville Station and the Twinbrook

Station are important sites.

Parks - Neighborhood parks should remain a priority focus for art, especially the parks

that are most frequently used and that offer good wvisibility and easy access.

Neighborhood Sites - Artwork to be placed at key locations within neighborhoods -

example: crossroads, shopping areas, rotaries, entrances to subdivisions, etc.

Performing, Literary and Other Muiti-disciplined Arts - Pursuant to the Master Plan
Jor the Arts 2002-2008, the scope of innovative arts projects, enhancements, and
experiences the City of Rockville may facilitate is not intended to be restrictive. It
is recognized that the artistic excellence and over al| benefit to the community
from any given project must remain the driving criteria when establishing an AIPP

project.

Newly Annexed Properties - annexed additions to the City of Rockville are recognized
to be an important area of focus for immediate as wel] as for the long-range
development of the City. The CAC must remain aware of all private and public
development plans within any newly annexed properties in order to establish the

most effective AIPP projects.

See Appendix for list of all projects completed prior to and under the first, second and third

master plans.
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SELECTION PROCESS

In the selection process established for its AIPP program, the City of Rockville relies on citizen
input and also benefits from outside professional advice given by art experts from the Inception
of any process. The City realizes that it is important that artists be encouraged to meet and
interact with the community so that their work is not created in a vacuum, but is responsive to a
particular neighborhood as well as to a specific site. By increasing community and business
participation and interest, it is hoped that the works of art being instailed and created for
Rockville will, in the long term contribute to the general sense of belonging and pride Rockville's
citizens have in their city. Both temporary and permanent art projects must facilitate a shared

experience that reflects the diversity and vitality of Rockville.

The validity and success of the AIPP program is largely based on the nature and quality of the
process and the people involved in the selection of commissioned works of art. In any of the
selection processes outlined below, the City relies on the expertise of a panel combining both
community representatives and art professionals.
* The community representatives' roje is to provide knowled ge about the attitudes,
hopes, and concemns of the citizens of Rockville.
¢ The art professionals' role is to provide art expertise and guidance in the related

fields and public art.

Any one of three types of selection processes may be used, based on a particular site or situation.
Options include a Ful] & Open Competition, a Limited, Invitationa] Competition, or a Direct
Invitation. The Arts Division staff makes a recommendation as to which selection process is
most appropriate for a particular project. The CAC must review and concur with this

recommendation,

Art Projects Selection Process Options:

Regardless of the scope of the art discipline (ie. - visual, performing, literary, other) for an AIPP

project, it is important that the City of Rockville implement a fair, effective, and efficient
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selection process. The following selection options serve as the basis for establishing guidelines

for selection for any AIPP art project.

1.

FULL & OPEN COMPETITION: This is the most widely used and most equitable

process. It solicits for artists' participation nationwide, with emphasis on regional and emerging

artists,

a. An artist nomination committee is established and is typically composed of:
- Three local/regional art professionals (i.e., museum curators, designers, artists)
- Two Cultural Arts commissioners (one of which will serve as chair/facilitator of
the committee).
- Two representatives of the nej ghborhood and/or user group site where the public

art is to be located.

A representative of the Mayor and Council s welcome to serve on this committee and/or
to participate at any stage of the process. A CAC representative will serve as the
chairperson /facilitator of the artist nomination committee. City staff provides

administrative and advisory support to the committee. Meetings are open to the public.

b. The artist nomination committee visits the selected sites and/or reviews scope of
project and surrounding neighborhoods, evaluating the opportunities and limitations of
each project site and developing guidelines as to possible locations/use for the artwork(s)
within the site, possible materials, appropriate scale, etc. These guidelines must be kept

flexible, so as to not limit possibilities and to promote the artist's creativity.

c. From the information gathered at the site meeting, the staff prepares a "Call For
Entry," which advertises the competition and invites artists to participate. Key elements
for each “Call for Entry” include but are not limited to establishing: location, medja,
budget, calendar/schedule for project, scope/theme, administrative and nsurance
responsibilities, requested materials (i.e. slides for visual artists, video for performing,

published works for literary, and written materials to establish previous experience) sent



by the artists are received by staff and organized for presentation to the artist nomination

committee at a second meeting.

d. At this second meeting, to which all interested ne; ghborhood residents/site-users
are Invited, the artist nomination committee reviews the requested materials submitted
and selects finalists for the project. Each finalist is given an honorarium to prepare 2
proposal (to inciude the project’s concept, design or scope of shared experience, maguetts
if appropriate and a detailed budget) for an artwork for a particular site. Artists are
encouraged to visit the site and are given the opportunity to meet with representatives of
the artist nomination committee and the staff to gather as much information as possible

for the project.

€. At a third artist nomination committee meeting, each finalist makes a presentation
of his or her proposal. The public also is invited to this meeting. The artist nomination
committee has the opportunity to ask questions and to review, compare, and discuss the

different aesthetic solutions presented by each artist.

f The artist nomination committee then formulates a recommendation to be

forwarded to the CAC.

g. The CAC, after review and discussion of the artist nomination committee's
recommendation, formulates its own recommendation for the project. All
recommendations are forwarded to the Mayor and Council for final action (i.e., approval

and award of the project's commission).

h. Throughout the selection process of any AIPP project, al] recommendations from
each preceding review committee are documented and presented for consideration to the
next reviewing group. It is essential that an understanding of the development of the

project from its inception be a part of the ongoing selection process and final decision by

the Mayor and Council. Each recommending body, however, functions independently,
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and, with its additional perspective, may positively or negatively respond to any or all

recommendations presented for its consideration.

LIMITED, INVITATIONAL COMPETITION: In this process, a limited number of
pre-selected artists (identified by the project's artist nomination committee or the CAC,
with assistance from the Art Consultant) are selected through an interview process and
Invited to develop a proposal for a particular project. These artists are given an
honorarium and all the necessary information, as in the "Ful] & Open Competition," as
well as the opportunity to present a proposal to the committee. Steps “f” and “g”, listed
in the FULL & OPEN COMPETITION, remain the same for this competition.

Experience has proven that this particular process might be most appropriate for art
projects calling for a collaboration between an artist and an architect, engineer or

landscape architect,

DIRECT INVITATION: In this process, if there is a consensus that one artist ;s
particularly well qualified for a project, he or she might be invited directly to submit a
proposal, thereby bypassing the competition process. This process would be
recommended only if the project committee, Arts Consultant (if relevant), staff, and the

CAC concur and provide the needed consensus.

This process is rarely implemented, but does maintain flexibility for the AIPP program

should an appropriate Opportunity present itself.

For each of the selection processes outlined, the reviewing committee members have the

Opportunity to examine and discuss the merit of each proposal submitted by each artist.

The community representatives are especially encouraged to react to the different proposals and

offer their particular experience as site users, and their own insight to the project. The AIPP

program encourages citizen input at any level of evaluation/recommendation throughout the

selection process.
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Many criteria and considerations enter into the final recommendation, and each process allows
for flexibility in its implementation. Selection process elements, such as additional
communication efforts to the community or additional reviews of certain proposals, can be added
at any time during review of the project. Similarly, additional clarification might be requested
from the artist. These and other needs wil] be handled with guidance of staff and the Art

Consultant if assigned to the project in a manner to encourage faimess to all participating artists.

SITE ENHANCEMENTS for VISUAL ARTS PROJECTS

It is the objective of all AIPA and AIPP projects that the commission budget is all-inclusive,
covering all expenses related to design, fabrication, installation, and site enhancements. Most
often site enhancements are originally established/provided by working in conjunction with the
site’s developers, landscape architects or others involved with the location for the publicly
accessible work of art. However, it is recognized that after a project is completed, or as time
passes and artwork sites naturally change, further attention to an artwork's environment may be
determined desirable. Therefore, any additional landscaping, lighting, or other treatment for an
area surrounding the art wili be recommended as needed by the CAC, staff, and an Art
Consultant (if assigned), and can be funded through the AIPP. Projects will be examined on an
individual basis. (Also see Maintenance/Refurbishment Section below.)

Note: Since the AIPP program is responsible for maintenance of the City’s public art collection,
flexibility for use of AIPP maintenance funds Is important to ensure not only the condition of the

work of art, but its immediate environment.

ACCESSION

ACCESSION: All works of art purchased, commissioned, or donated shall become the property
of the City and a part of the City's Public Art Collection, to be administered by the Arts Division,

\
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Department of Recreation and Parks, in conjunction with the CAC. All the visual works of art In
the collection shall be included in an inventory. This inventory will include at least:

- Artist name

- Title of the work

- Date of execution

- Location of artwork and year of installation

- Purchase price (except as to donated artworks)*

- A written description including content and context of the work (as described in the

artist's proposal) and documentation produced at the time of commissioning

- Photographs of the work installed

- Dated record of the condition of work

- Artist's recommendations for maintenance and repairs

- Published material about the work

* A periodic appraisal of the value of artwork in the city for insurance and other purposes will be

sought if deemed appropriate.

DEACCESSION

DEACCESSION: The removal of an individual work of art from the City of Rockville Public
Art collection may only be made after careful consideration of the factors results in a deaccession

recommendation by the Cultural Arts Commission that is approved by the Mayor and Council.

The Visual Artists Rights Act, effective June 1, 1991, offers the artist a new protection of his or

her right of integrity and right of attribution and must be dealt with carefully in the contract.

It is the policy of the City of Rockville that works of art be recommended for removal and/or
relocation only in unusual circumstances and only if reasonable cause has been established by

one or more of the following:

- There is a safety hazard to the public in the artwork's present condition.
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- The restoration of the work's structural or aesthetic integrity is technically not feasible,
or the expense of restoring is disproportionate to the value of the work.

- The architectural support (building, wall, patio) is to be destroyed.

- The use of this particular public space may have changed, and/or the work may have Jost
Its contextual meaning.

NOTE: Aesthetic/artistic concerns are not a basis for deaccession.

If after careful consideration a work must be moved and/or modified, the artist must be notified

and given the opportunity to be involved.

If a work of art needs to be permanently removed or destroyed, it should be offered to the artist
first. Plans for removal should prioritize actions that reflect integrity for the work and respect for
the artist. In the event that the artist has no interest in the WOrIK, any potential monetary gain from
salvage of the work will accrue to the City of Rockville. Any financial costs incurred to

implement removal and/or disposal of the work of art will be funded by the AIPP program.

See Appendix #4 - Visual Artists Rights Act

MAINTENANCE/REFURBISHMENT

Funds for maintenance and refurbishment of AIPP artwork are paid from the AIPP Project within
the CIP. All AIPP commissions within the program are inclusive of all applicable costs relating
to the planning, construction, installation, and two-year warranty on the artwork. A strong
element of the selection process will be consideration of the durability, life expectancy, and
safety issues surrounding the artwork. After expiration of the guaranteed period in the initia]
contract agreement with the artist if it is deemed necessary to repair or conserve a City-owned
artwork, it will be the City's policy to contact the creating/designing artist first to provide the

needed repair work.

[
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As the City's collection grows larger and older, the percentage of the annual income needed to
maintain and refurbish the artworks will increase. Without increases to the annual income as a

whole, the funds available for new projects could decrease.

City staff and the Cultural Arts Commission shall conduct an inspection of all AIPP permanently
installed works of art at least once every three years in order to assess the condition of each work,
determine maintenance efforts needed to restore each work of art to its original condition as soon

as possible.

PUBLIC OUTREACH

Rockville has succeeded in bringing to its citizens a new awareness of art and the art world. As
the City enters the fourth phase of the Art In Public Places program under this master plan, these
efforts must continue with a comprehensive, forward-looking public outreach policy as an
important element in bringing the benefits and objectives of the AIPP program to every Rockville

citizen.

The success of the AIPP program is dependent upon the support and participation of an informed
community. The effort to inform the public and encourage citizen involvement has been a

continuing one and is an essential element of the AIPP program.

Successful conventional methods of public education should continue to be employed to keep the
AIPP arts program in the public awareness. These methods include but are not Emited to-
printed material such as an AIPP brochure, Rockville Reports articles (including the Focus on

the Arts inserts), use of the City of Rockville website www .rockvillemd. gov, Rockville Cable

Channel 11 and other media, as appropriate.

These traditional approaches, however, must be augmented by further public efforts to encourage
participation and involvement of all citizens, especially those most affected by each new AIPP

installation. Actions to promote awareness and participation may include: posting an
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identification sign at the actual artwork site after award of the commission and before
installation; distributing fliers to homes in the immediate area of the future artwork; actively
involving representatives of neighborhoed/user groups; and any number of other actions

determined to be potentially supportive to an individual project.

Effort also must be expended to promote general public awareness of the overall AIPP program.
This would most simply be done through the sponsorship of special guidance activities
surrounding an AIPP installation, which could take place in conjunction with special City events
and be featured in area media. Involving the artists (along with their artwork) with the
community is very beneficial. The more creatively the AIPP program can continue to involve
AIPP artists with the community and hi ghlight the accomplishments of the program, the broader
the base of support it will obtain from all sectors of the community.

See APPENDIX #5 - Suggested Public Education Activities

AIPP TEMPORARY EXHIBITS

It is the objective of this master plan to provide for at Jeast one annuaj temporary arts event for
the Rockville community as well as to provide support and input into temporary exhibits during

and after construction within Rockville Town Center.

The AIPP program has traditionally hosted an outdoor sculpture exhibit, "Sculpture on the

Grounds," at the Rockville Civic Center Park. However, this temporary event is not restricted to

this format and venue.

Presentation of a symposium, series of demonstrations, other temporary visual, performing, or
literary art special events, and/or other arts-based conceepts using a variety of locations are viable
ideas. With appropriate planning by the CAC and staff, a greater diversity of arts experiences

may be provided for the Rockville community.

The offering for each fiscal year will be determined in time to meet budget review deadlines.
17 %
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UNSOLICITED PROPOSALS FOR ART PROJECTS

Generally, the City of Rockville prefers not to accept unsolicited proposals for art projects.
However, all such unsolicited proposals received by the City will be reviewed by staff and
presented to the Cultural Arts Commission for consideration. The CAC will develop a
recommendation on each proposal to be forwarded to the Mayor and Council. Each proposal

shall be evaluated on its own ments.

DONATIONS OF WORKS OF ART

Any proposed donation of work(s) of art to Rockville will be reviewed by staff and presented to
the CAC. Criteria for acceptance will include, but not be limited by, quality, site availability,
safety, and maintenance concerns. Not all art may be found to be appropriate. Each proposal
shall be evaluated on its own merits. The CAC will develop a recommendation on each proposal

to be forwarded to the Mayor and Council.

It is recognized that although the City is not actively pursuing gifts of art, it welcomes the
opportunity to enrich the quality of the environment through the addition of works of art.

If a value is to be placed on donated art for tax purposes, the responsibility for establishin g said

value is with the donor.

FINANCIAL DONATIONS

The City of Rockville welcomes any mornetary donation made to the City of Rockville for the
purpose of supporting the Art in Public Places program or for any other one-time only special
arts project. All funds received from outside of City budgets will be handled through the Friends

of the Arts account to ensure all monies are held and/or used only for the identified art project to
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which they were given. Donations are normally tax deductible. Donated funds will be

appropriated and made available for use within the fiscal year per the established projects.

PUBLIC - PRIVATE PARTNERSHIP

It is the policy of the City to increase the quality and quantity of art in the city through fostering
and facilitating new arts initiatives, arts partnerships, and collaborations, among arts
organizations, and the private business sector. The objective is to integrate art and arts-related
amenities and offerings through the creative use of public and private resources for the mutual

benefit of the private investor and the public.



APPENDIX #1 SITE SELECTION -
HISTORICAL DATA
The first and second AIPP Master Plans

considered three types of sites for placement

of artwork by the City. These included:

1.

TOWNXN CENTER sites - those within
the 435-acre boundary of the City's
Planning Area 1; and CIVIC CENTER
COMPLEX sites - those areas which
mmpact on large focal points of the
business and cultural communities
within the city;

GATEWAY AND CORRIDOR sites -
those which impact on transportation
nodes and networks within the city;
NEIGHBORHOOD sites - those within
our many diverse neighborhood parks,
which are used primarily by city

residents.

The Mayor and Council, upon approving the

first master plan in 1986, agreed upon the

following sites:

(Many of these sites have had artworks

commissioned and placed as denoted by the

asterisk.}

TOWN CENTER:

Rockviile Pike South

* Courthouse Square Park/Town Center
* Civic Center Complex

(Alsc Site of Annua! Temporary Exhibit)

GATEWAY AND CORRIDOR:

May C4 DRAFT

Rockville Pike North

Rockville Metro Station

Twinbrook Metro Station

Hungerford Drive

* Gude Drive

* Maryland Avenue Gateway

Veirs Mill Road Gateway

Norbeck Road Gateway

W. Montgomery Avenue at Falls Road
1-270 at Route 28

* 1-270 at Falls Road (Orchard Ridge Park)

NEIGHBCRHOOD:

* Broome Athletic Park

Calvin Park

College Gardens Park

David Scull Park

Dawson Farm Park

* Dogwood Park

* Elwood Smith Recreation Center & Park

* Lincoln Park Community Center

- Lone Ozk Park

Mannakee Street Circle

Maryvale Park

* Montrese Cormrnunity Center and Park
Multipurpose Lake at Tower Oaks

* Potomac Woods Park

* Rockerest Ballet Center and Park

* Rockville Municipal Swim Center

* Rockville Senior Center

* Twinbrock Recreation Center and Park
* Veterans Park

* Welsh Park

* Woodley Gardens Park

Master Plan for the Art in Public Places 2005-2011
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APPENDIX #2
AIPP PROJECTS COMPLETED PRIOR TO THE FIRST MASTER PLAN

Prior to the first Master Plan, artwork was placed at the following locations under AIPP and

AIPA funding. These sites include:

Civic Center Park - "Untitled," by William Calfee, in 1981
Metropolitan Federal Savings and Loan Building, North Washington St. - "Timeless
Clock," by Gerardo Gomez-Moreno, in 1981
F. Scott Fitzgerald Theatre Lobby:
"Stele VI," by Robert Sanabria, in 1981
"Coronation Series I & II," by Hilda Thorpe, in 1981
"Salangadou,” by Sirpa Yarmolinsky, in 1981
"Four Piece Construction/Variations of a Triangle,” by Ardyth Davis, in 1982
Rockville City Hall Atrium - "Memorial Day Parade,”" by William Woodward, in 1983
Rockville Municipal Swim Center - "Untitled,” by Judith Inglese, in 1983
Horzon Hill Park - "In Line," by Nancy Frankel, in 1983
Woottons Mill Park - "Family III," by Dan Murray, in 1983
North Farm Park - "Agio," by Steve Bickley, in 1983
Rockmead Park - "Eleven Triangles,” by Agnes Brodie, in 1983
James Monroe Park - "Untitled," by John Ferguson, in 1983

May 04 DRAFT Master Plan for the Art in Public Places 2005-2011



APPENDIX #3 PROJECTS COMPLETED UNDER THE AIPP MASTER PLANS

First AIPP Master Plan 1986-1992 Projects

Montrose Community Center and Park {("Gateway IL," by Richard Lew, 1988)

Monument Park (“Rockville,” by Nizette Brennan, 1988)

Lincoln Park Community Center ("Lincoln Park Community Center Group,"
by Judy Byron, 1989)

Gude Drive at Piccard Drive ("Gude's Arbor," by Barry Tinsley, 1990)

Wootton Parkway at Falls Road (Orchard Ridge Park) (“Beacon,” by Tom Asheraft, 1990)

Broome Athletic Park ("Map of Rockville,” by Steven Weitzman, 19%0)

Dogwood Park ("Ballgame,” by Mame Cohalan, 199 j§)

Rockville Municipal Swim Center ("Let it Go," by Julio Teich, 1991)

Welsh Park ("On Site" by Gabriele Schmidt-Heins, 1991)

Woodley Gardens Park ("Growing Tall," by Mile Jevtic, 1991)

Potomac Woods Park (“Draco,” by Richard Lew, 1992)

Rockerest Ballet Center and Park (“Naiad’s Pool,” by Paul Daniel, 1992)

Second AIPP Master Plan 1993-1998 Projects
Elwood Smith Recreation Center and Park (“Mosnaic’” by Deirdre Saunder, 1994)
Courthouse Square Park (“Spirit of Rockville,” by Dan Davidson, 1996)

Third AIPP Master Plan 1999-2004
Rockville Senior Center (“Every Person Has a Song to Sing”, by Judith Inglese, 1999)
Twinbrook Recreation Center and Park (“Taking Flight” by Marcia Billig, 1999)
F. Scott Fitzgerald Theatre Lobby (“Starstruck” by Mary Ann Mears, 1999)
Dawson Farm Park (“American Holly Bench & Flowering Dogwood Bench”
by Rodney Carroll, 2001 commission, 2004 installation /delay in park construction)
Croydon Creek Nature Center (“Gaea’s Comner” by Deirdre Saunder, 2001)
Lincoln Park Community Center (“Reach for the Stars” by Deirdre Saunder, 2001)
King Farm Park (“IN-2-NRG” by Robert T. Cole, 2001)
The Village Green at Fallsgrove (“Color Play” by Stephen Canneto, 2002)
Mary Trumbo Park (“Flow of Life” Deirdre Sander, 2003)

)
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Visual Artists Rights Act

December 1, 1990, marked the end of 5 six-
year legal scrugple when the U.S. Congpress
emocred & o) dghts law granting arciges
the rights of ateribue; 2 and integrivy. Ap
ameadment o the U.S. copyright laws, chis
legislation becormes efective June I, 1991,
Alzhough this law has been warered down
since its intreducrion 01984, it wil) provide
vast benefits 10 2i] 1.8, artisss, bringing the
United States 2 step closer o gver 70
courtries already Providing their arriges with
sigrnificanc arzigrie prorecrion,

Works Covered: The legisiation limiss the
$cope of works covered 1o “works of visual
272" The specifie definition of “work of
vistat art” s » peinting, dmwing, print,
photegrashic image produced for exhibition
PUIposes only or sculprure, existing in a
single copyor in 2 lmized edition of 200
copies or legs. Any limited-edirign copies
must be signed and consecutively numbered
by che arciss. The term “mripg” includes, by

is not limised 0, Ii:hogra:;.\s, serigraphs and

exciings, Multiple sCuiprire, in guuntities of
200 or fewer, thar are cast, carved or
fabricared mus: be consecutively numberad
By ¢ nd beara signaryye or other
identifying mark rg be protecred ur der the

<

Isual Arciges Righss Ace,

Works Excluded, The legisiarion specificaliy
excludes any works made for hire, any
POsTes, map, giche, chare, 1

1

technica drawing,
diagram, model, applied ar:, motion picrun
or orher zudiovisyual work, book, magezine,
NeWspaner, pericdical, da:a':ase, electronic
informacion Service or simiiar publicazion.
Al50 excluded ara any merchandising jrems
or adve::ising, Promo '
packaging marerials,

Right of Artriburion: The right of grering.
rion enables an arist w0 claim or deny

au:horsh:'p of a “wark of visual are.” The
N " N

arlIst zlso DES the Jghr g rFrevens rh
2

OAST or repuration” was nos defined by
Congress and therefore will be

€ouZrs €0 determineg o 4 case-by-case bagje.
Right af[ntegn‘zy: The righe of integriry
enables an arcis;r 1g prevent the intentional
dis:o::ion, mutiiatinn or orher modificacion
of 2 work thar i harmf! co the artist's honos
Of TEPULALtion. An areist algo has the righ; ¢
prevear the destruction of 2 work of
“recognized searyze by 21 inrentional actor
an act of grogs regligeace. The term
“recognized Scarure” was ot defined by
Congress and wi] al5c be left to che courss to
determine on g case-by-case basjs.

One exception +o 30 2ITisT's righe of
integrity inciudes the modificazion of a work
due o the Passage of time or inheren; Jatyre
of the maceziafs. Also excluded are modifica-
tions resulting from conserverion efforss or
public presentation, including the lighting
and placement, of 5 work. For example, if 2
sculprure thay wag creared a5 an Jndogs plece
is lazer placed ourdoors and thereby
dereriorare , the areise may have np temed
"0 Al sulis conrmer berween che buyer
and arzis: specificelly scares che werk muse
5e displaysd indoors, The same would alsg
be true fHr Size-specific pieces,

orks as Part ofa Building: 1f 3 work of
visual gz has been incorperated in or made
partofa building, murais for example, in
such a way rhy, femoving the work from the
Suilding will gauge the destruction,
distorzion, mtilation or grher modificarion
of the work, rhe arist's righe of integrizy
2pplies 10 prevese rhe deszzuczion unless the
2rtist has consenred 1o the installation before
June g, 1991, or the arriee Signs a wrjrcen
waiver on o afzer Tune 3, 1991,

If 2 work of visusj artthar is part of 5
building can be removed from the by ing
withour inteaticnally deszzoying, diseo; ing
or otherwise medifylng it, and the building
OWaer wishes o dg 50, the arrise’s right of
integrity o PIOTECT 3 stil] apniies, There ore

TWO excentinns: 2 ifthe Swner meade g
. S o s

registered mail o 1he 2:8ist's most recen:
address as recorded wich che 1., Copyrig
A

Office, or 2) if the buiiding owner provide
such written ngrjes 5ur the arrise failed ro
Femove the work gr rg 72y for che remeval of
the work, If the WRIK IS removed g2 the
expense of the artist, chen the title of thac
work wiil reverr hac

2ck w0 the artise. In order
0 Bcilicate obraining addzesses cfarrises
Whose work hag hean incorporated in 2
building, rhe U Copyright Office i
creazing g fecoraing sysrem specifical)
this purpose.

Qunership of Moral Rights: Only the ariiss
or hisfher heirs izy exercise an arcisy's righs
of atiriburion of

I By
owng rhe CvD}'..

B Case where the work is 4

than oqe 2rtisT, then
Leights. It shovld

f Lrighss

moral rights. These are a)] separate righn
thar are tegotiable in each conrrace, ’ ;
All artists” works wiil be covezed unde,
this new law unless the works Were rreared f
2nd izle transferred before June 1, 159;, !
Duration of Moral Rights: The artjsys .
ights of arcriburion and integrity wijl |
eadure for the life of the a:tist, For joing "
ereisss, che righss will endure for the Lifs of {
the lase SUTViving artis. In boch cases, the |
ghts will survive wich the 2r3ist’s heirg ‘
through December 31 of the Year in which .
the artist dies.
Transfer and Watver: An 2reisc's me;
sights may not be transferred, However, he | B
rights may be wajveq if the waiver js jn g
written documeny and signed by the amisy.
The documens mus; specifically idenzify the |
work 2nd rhe yse of tha: particular work i
order for the wajves 20 be effective. One i
TCSt involved in 4 collaborazive work c2n
TR ENE Lty for all me otners withour
their consent. i
State Law Preemption: 15 orde focreney !
minimum uniformicy of arsise's ozl righe !
from stace 1o swate, this federa) Jow presmpy |
a0d nGilifes 2! seaee laws providing !
equivaient arsige's rights on of after june: |
1991. Only a few provisiozs from various |
saate laws will syrvive chis preemprion. One |
imporiane preempion excencicn allows each |
state to exrend the durarion of thig fede |
law beyond che iife of the arsig:. Also, f
California’s resale royalty provision wil ner |
be preempred, ]
Studies: Congress has ordered the U !
Cepyright Ofce w0 conducs two seydias: e ‘J
on the exzen: of artises Who waive thel; :

mozal rights, aad a second o0 the feasibilizy .
ofimplemen:i::g 2 resale royalzy sighe. A
Remedses: Although che remedies for L
monal righeg inf gement are similar on | E
those for g topyright infringement, there e !
several imporzang differences in procedure. |

An artist need nor aecessarily register nighar | 3
oIk with the Copyright Ofice priorro i 3
filing an injunction or an infringemen; .

damages suir in federal courr. An arzis: may
also be awardegd asromey's fees for succassh ;
suits, Criming] penaities ars nor available &r |
mOoral righes suirs, pg they are for Copyright
infringemens. However, a5 in Copyrigh: |
Suits, the fGiryse docrrine may be used zsy |
defense by violators. In ai] cases, it is highly

recommended areiges regiser their Copyright |
immedizrely because the burden of proof

piaced on the argis: aiminishes and che :

f

2TUSIS many Stattory righrs ong ewaired,
artists should andesstand char they can
alWays impose even broader righ:s through

Contracts wicth buyers,

thar these conrracryal obligations do nor

ﬂCCESSQI:.‘y Carrvon o

Nina 0zlu ir attsrney and ihe d2puery direstor
of the Internationey Sculptire Center,




APPENDIX #5 SUGGESTED PUBLIC EDUCATION ACTIVITIES

ART IN PUBLIC PLACES - PUBLIC EDUCATION SUGGESTIONS

Activities surrounding a new installation:
- Post sign on site of future work.
- Deliver announcements to homes in vicinity.
- Display and publicize display of propesed project models.
- Entertain requests for artwork from civic associztions.
- Encourage/invite attendance at selection process meetings.
- Cable TV 53:
Interview selected artist;
Interview Artist Nomination Committee members; and
Present mode! for viewing,
Celebrating the artists:
- Incorporate celebration of the art and artists into Rockville Day or Hometown Holidays via exhibits that
include photos of artists' work, both in and outside of Rockville, and information on the artist (background,
education, etc.).
- Invite artists to receptions recognizing new works/artists.
- Broadcast and publish news on the artist's achievements.
- Begin collecting history on each artist.
- Hold an exhibit of works by artists who have received commissions from the City.
Involving artists in Rockville life:
- TV interviews with artists.
- TV visits to artists' studios.
- Presentations/talks in Rockville schools by artists.
- Use artists as judges in City, Rockville Arts Place, and Rockville Art League juried shows.
Outreach:
-Announce activities involving artist in "public art” in other communities in the metropolitan area through
local print and broadcast media.
- Develop a library on public art.

- Include promotional material {arts brochures and calendar of events) in new resident package.

- Offer exhibits by established artists.

2/



SR

SRR

SN
SRR E S

]
i

. 4 3
L 3Ry, ¥ 5
e SxLon m
4 n BETY L
_%
i
15

i
¥
k3

e

AY

LSEE-60€-] 0§ v ;ow..iwa:w

swinibos 4 S1Y OPSIp \:_wm (P2 "wonowLofur si0w 10

Josodod pafisgos Auo wiod) o fos1om b uorssiuwios
o) uonobiqo ou 13PN 51 PUD LOSDAL OU 0 UOsDBI Aun
10} sjosodoud 34i jo o 40 Aup 1P3(2) 4o idasso of bl
ayi sansasas Aiy 3] pounoy pun H0ADW Ay Jo vonain
“SIp oyt Ajjoym sy jpsodoad ubIsap s Js110 Lo jo uoipagas
Y[ mamnal 10 [tPUne Ty puo ._C\AOS\ 3§ O pajuasaud ag
™ suoDpUBLILIED 1 pup spsodod |y UOHOPUBLILO
~3d _SUVCUQUWVC_ un 105&\»&? TCC va:m:_r:muU F_O:Cr_m;;vc
BID oy fo SUOHOPUILILIO YD 3 jim mccmc sinsodo xd

:C MBIAD | %)) CO.S&C.::O..V wt/\ wc ::_DU Uﬁ— .CD_,:r

3jts sad

{SIH0 auo jo HOHDPUBWILIOD3 1 DU PUO SUOIOUISI 4
/slosodoud o manay i AW 24| saguwos ayy
O vonoRsaid o puo jabpng paopp o .wm:wic.ﬁ Ppow
MOWAYIS D mcﬁjucm josodoud o ac_uﬁ% %1 006¢

\MO :_DMZ:O.LOJ U)G«;UCT:C D U>w$uw‘_ :.)} _MW_OCL r_UC.‘w

pajodiiuo st aps sad sistout} da.4; Apjotunxoad
-do jo HoLDIpRs ay | sjouorssalond po IPISING puo 53
Ao s pafoud oy UOISSILIWO Y 5j1y [Ingn -y Aoy

Yl saayojuassidas sasn A 20/ 10 pootogyBiau

Jo pasodwios SBYALLIOD 0 Aq jno oD aq fim prafoud

SILI 4O ISR UD 3IDUILICU 0] §5330 1] uoII|as ay|

#2014 uoipajag



000°S [§ staps Sy uoh _Um_un:w ay)

UolD RIS {PunG Ty pun ._O\Ac/\,\ - dy o puj OO} ayp ue pung spim joo] omjo
UOISSILWIOTY sy1y [eingn~y E sjpsodoad o MANDY || rdy Uim ybiy- {3f-0y | xw apm-fas) gy s jjom :GZ,\CMV B4 "Dps Y] aq aapuad ayr fo JOPLHOY Winw
BAILILIOD VOHOURLIOU 51110 o) spsodod juasasd soun - 1:_< jo NEETW A4 ULIDM panind afin) SHLITHYE PapudLILaD A 5 I} ®njousi 1o jo H10M ayt 16 auway ay)
sisyouf \E SisA 4G - 7 qaqfo 29 pA aps ay
sistoul) ?v co:uumuﬂ\m:o:cum_%_c ko MaInTY 7 | 924 “O M jo sabo o %o v_%vo& o] Em_:x 3¢ jjim $355Y pun xu:zuu_ .10;&53 puo 'Burios uoqIn By
?5::3& 3unpoag] ,.hv__a_uﬁn_/\ 79y W auniou of Suraopad sansst uo beHoULOfur puo Qc_%% 1504 jpm ) A a0} POdLYIDH © 5O fam

S0 JARIAD CO;GUD_JU TXCUCLCC HAUS U0 SO 3A 1D

M :.:CQ.U Q _D~CZ v“umu..u COT%O_.V Un:

Iepuaje) vonnadwo) 191u3) aimye yaar) uophory, —

oo
1002 4o ﬁovc._ \E paytouisod aq gsnu m:o:cu:n_n_/\ AJA
o . ) N . .OOm.m‘% PAAINB O Jou 5t KO vi ﬁj JTO\S u£ ._Cw :C:EV
LSBOZ QW 3oy U uosuowpy €09 IO 191U37y S1AIy A0y ' . .
, T ! ] o - - ~uno/ ayp apiaoid m EDIOIOSSY D | Bury VOHIPPO 00002 9 s s 10 jabpng oy
:O.;:O/)\ >>.:>:.wmﬂ.u rum.ﬁci EUOE 204 uj t< | 007 o S|OLBOI U 3!1&3 ayy oW . h ! ! ¢
: . . jOOY x,c_:u:_uwu 4o kﬁ aps 5_& ?&O&OE B9}
SUGKSIUILIOD i !Z:& PUD SUGISSILILIO ) ug.ua%:&: w::f_?h . . ) ’
N ) ] . , : _ pnd syt o o ! ?:&8%53 puD DD papoom o .ia\s—:ca PunoiBinpd o spnes s S1INOD
~ybiy spoaloud paajdiios Asnoinaid o) Bupyiad UONDWLOUL $D JJam 0 dtnsa s junims ¥ ¢ y |
DiNDG SpIaJADI SO Sa1IMAI0 Y305 2P A G an BUSVDO- 710 SO wro Gul
1aBpag IPqitsng 'spjaghoy i | PRPULIIM (ot A sy {4 Psrpiog e Uy
. , , p . N shupaw A
palosd PR ‘suosUSWIp *ajop NP 10m Jo By ayy Bupnyur 51 apys payjouun uy ! !
] ‘ . : ) Co MULIGD 10 3d0ds PUB SWOOT 3sid19%a x“oca liam vuAE_:_uu mc_E:j Apninuos o puo gy
Hiom fo ajiy Y| PUD §3LU0U € 10 41 yum paifipap pup pasaquint aq saw | : A « .
3Nq 'y ind pootiogubiau Jo ¢ ayy ui 131531 Ao ARUNUILIO) ¢
sapys iy “palosd ayj of oudosddn Sfiom snomaid Jo SIPIE Wil G ¢ panpupys Z1ordp 19 epied pooioqubiou o tHof ayt ui uonps Has kofua SpRpIsay Apunuiios WL ulgim
~ : HOM pup 3y o) Ajipqo Ay u_\:mur paxopai o Aolua of suozy puisad ffim 5950 pofa 1 pup
MBIADT 10 pumOlo] ayp apiacad EILET : + : A ’ .
. ] . ] . ‘anijlo ‘joruapisas jo xiu Y} pooyiogubiau JouoIpo ) B 5 tusuidopasp wio { bury ayy
suolodifiond s (1o maiaa. ! 23 anL0D uoBWLICU iyiD Ay 'sysiou] BulLalap o) ; S : , A4

Yled urieg dugy
fjuauianinbay uorssiurqng :
u * ¥ .OOC.O 1 Am $i s ) _O_ _uvwan_ 9:
] 00| ) :E:m-?_m: .m:mon::ovic_\, D pup ‘jom uiojd 86101 U0 fjuo i 3y uo ssoffs bur
paia 133 Of 100y 50y E\»o% Ay | spunod 004 tioddns o ?Em_muﬁ s1OY) Buigas j00/-¢ 1 oy ‘sl
-asd s spaload jio qnd oads-aps Yina 3d0UdLBAXD snoAag i alosd ayj Jo Suas BYJ UL UHORADL ’ . ’
o ! : oo : Coar ; ' 1z 4q 1#aj gy st tPym sahol S| MAWDI UOHDUIGWO 10 Bt om o aq Ajussod pnon

o] Asoa PUR 2(qDInp 210 1oy bt iow apudoiddn N mc_vtog Ui padualiadxe A Jsnurspsing
: : : HIOmLo 3y | 1o fo }IOM D 30 35 mc::Ou_uZ 03D PAPUILILIO YD S U2 sy .:10_ MU |

?H:mﬂ_&m—w unj Butaoy puo Buroyas apym sjuodigod 1O gpm Budosap pup bunyuy; sajou
-oud 13juan 3Y[ $2Ipoq puo spui sy dojassp o siundiood sopau puo saBo o o) uada 5 i
polod a4t Jo uoyoUpIo) jjo 10 2jqisuodsas 5 ISHI0 3| a2 5 syic PUD ‘oan1 A s OO ssaul puo WAS Woos sk PETVRS 210340p "iaguad mc_c._cuw O 3PN 3D sy |
~5323U 1D "auoINsSU UoKDSUId WY $ AN DM a3UDINSLY 3;50; Buipnpul casuadxa paoOSD SHPAIDD 0] sauad Ajununwuos pororouas Ajuanas a {1 330 0] paBDinGOUd 910 poopaqyBiau
Y10 5D 2 5D o Jo YoM ayj Jo HOLDYDsU puo "uoIBIBdaId aps _x..u>__ov oo podsun [PINnoOW S| o quapisay Y| Loiipoy puo \Co:j WP s Apunu s Y10 oduy ayy
OO D] ‘Bueaubus HIOM ubtsap 34j 19400 s o 4303 10| _umw:@ SASARDUL- O By ] 13jua) ::::EEou jied uporun
Uolyeuriojuj yadpng fa3lg
, Ao 21 o Appppia pup \:_:u\)% 3 jo vo daffas uopodiun uo o 5o U O JUBLLILLLIOD 5§ $3nuuon

Moy oy u?.& Ytm sy winaboud Am_&?‘v S0 Jqn 4j i/ sp 1apun mm:_E__\j puo 'ssiod Sapno/ b_u Jo Aplioa o 32UDLLD O 1D fo SI0Mm ofoads. s 0Of pauoissiinuod SOy >:U YR/ H 1 anuig

AUy aunjop EECTR :oﬁxo_u i puo yio,y Ui mcwx Hzcvu ?::E:_OU Yo Hjeduy a0 o o $HIOM u_Eam SOV O LOISHLALKD B i0] suonooddo IRLIQNS O SIS0 Sapaty oy fo bmu ayy




CITY OF ROCKVILLE CONTRACT FOR ARTIST SERVICES
FOR CONSTRUCTION OF ARTWORK TO RE LOCATED AT THE

THIS AGREEMENT, entered into this day of , 2004, by and between
the MAYOR AND COUNCIL OF ROCKVILLE, a municipal corporation of the State of
Maryland (hereinafter referred to as the "City"), 111 Maryland Avenue, Rockville, Maryland, and

(hereinafter referred to as "Artist").

WITNESSETH:

WHEREAS, the City's Art in Public Places Program as set forth in the Capital
Improvements Program of the City of Rockville, requires the setting aside of certain funds for the
purchase of artworks in or at public buildings, and authorizes the City Manager to select artists,
works of art and suitable sites for the place of the works of art; and

WHEREAS, the City's Capital Budget Funds have been allocated for the selection,

purchase and placement of artwork to be located at , hereinafter

referred to as the "project”; and

WHEREAS, the Artist was selected by the City Manager and approved by the Mayor and
Council through procedures duly adopted by the City; and

WHEREAS, the Artist is able and desirous of performing such services.

NOW, THEREFORE, the parties hereto do mutually agree as follows:

1. SCOPE OF SERVICES. The Artist agrees to complete a final design and

specifications for complete a piece of art in accordance with the previously approved concept

design furnished to the City which is attached hereto as Exhibit "A."
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2. PERFORMANCE OF SERVICES. The services of the Artist will begin upon receipt

of written notice to proceed with design phase by the City Manager or his designated

representative and shall proceed to completion,

3. TIME FOR PERFORMANCE. The work shall be completed on or before December

31, 2002.

4. COMPENSATION. The Artist shall receive compensation in the amount of

Dollars ($ ) to be paid as follows:
(a) Dollars ($ ) upon execution of this
Agreement.
)] Dollars ($ ) upon the purchase of

construction materials, hiring of laborers and rental of equipment for the fabrication.

(©) Dollars ($ ) upon the purchase of

construction materials, hiring of laborers and renta] of equipment for the installation.

(d) Dollars ($ ) upon completion,

installation and acceptance of the artwork by the City.

5. COPYRIGHT. Except as provided herein, the Artist retains a]l reproduction rights
under the Copyright Act of 1976, 17 U.S.C,, Sections 101, et.seq. Since it is the intention of the
parties that the artwork shal] be unique, the Artist hereby agrees not to make an exact duplicate or
three dimensional reproduction of the final artwork or permit others to do so except by written
permission of the City. The Artist hereby grants to the City and its assigns an irrevocable license
to make photographs, drawings, and other two dimensional reproductions of the artwork without
prior consent of the Artist, including but not limited to reproductions used in advertising,

2
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brochures, media publicity, noncommercial reproductions, in the City's portfolio of public art,
catalogues or other similar publications, provided that these rights are exercised in a reasonable

manner.

6. GUARANTEE. The Artist does hereby guarantee that said work shall be free from
any and all defects of any kind and nature in material or workmanship, and the Artist shall
provide the necessary materials and labor for, and shall bear any expenses in connection with
repair of such defects of which the artist is given written notice by the City within two years from
the date of completion. The Artist will not be responsible for damage resulting from fire,

vandalism or acts of God.

7. ORIGINAL WORK. The Artist warrants that this work designed for purchase under

this Agreement is a unique or original project of the Artist's creative efforts; that it is an edition
of one, unless otherwise stated; and that it has not been nor will be accepted for sale or installed
elsewhere.

8. LIABILITY. The Artist shall save and hold harmless the City and its agents with
respect to any damages which may be alleged to have arisen from any acts or omissions alleged
to have been done in the performance of this contract, and further waives any rights against the
City for any and all injuries or damages alleged to have arisen during the term of this Agreement.

9. INSURANCE. The Artist, at the time the work is installed on site until completion
thereof at the Artist’s sole cost and expense, shall obtain, furnish and maintain in full force and
effect a liability insurance policy to protect the City against any and all claims for personal and
property injury, including death arising from the work, in the amount of Five Hundred Thousand

Dollars ($500,000.00) per occurrence. The insurance policy shall remain in effect until one year

o)
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after said work of art is accepted by the City and shall have the Mayor and Council of Rockville
as named insured. A certified certificate of insurance shall be provided to the City verifying

required insurance coverage.

10. COMPLIANCE WITH LAWS. The Artist shall comply with all applicable laws,

odinances, and codes of the State of Maryland and the City of Rockville.

11. SUBCONTRACTING. If any part of the construction or installation 1s to be done

through the use of subcontractors, the City must first approve the use of any such subcontractor
in writing. The City shall not unreasonably withhold the approval of any qualified subcontractor.

12. CHANGES. All changes to this Agreement shall require a written agreement signed
by all parties prior to any change.

13. TERMINATION. The City may, by written notice to the Artist, terminate this

Agreement in whole or in part at any time, either for the City's convenience or because of the
failure of the Artist to fulfill his contractual obligations.
If termination is for the convenience of the City, the Artist shall be entitled to the full

less an amount equal to expenses anticipated to be incurred by the Artist at the

time of execution of this contract but not yet incurred at the time of such termination per attached
budget.

If termination of the Agreement is due to the failure of the Artist to fulfill the Artist’s
contract obligations, the Artist shall remit to the City a sum equal to all payments (if any) made
pursuant to this contract prior to termination.

If the Artist terminates this Agreement due to death or an incapacity which prevents the
Artist from completing the project, all materials purchased for the project or installed on site

4
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shall be the property of the City. The Artist shall provide the City with comprehensive models
and plans which will enable the City to complete the project. The Artist shall not be entitled to
further compensation and shall not be required to refund to the City funds previously paid to the

Artist.

14. REMOVAL OR DISASSEMBLAGE. The Artist understands that the Art is owned

by the City. As such, at some time in the future, the City may move the artwork to another
location or disassemble it. If that happens, the City assumes full responsibility for the moving
and reserves the right to reinstall the artwork at a different site, or to dispose of the artwork as the
City deems appropriate. Such a determination is the sole right of the City. However, the City
wili attempt to contact the Artist to obtain the Artist’s views regarding relocation or disposition
of the artwork.

15. DISPUTES. This Agreement is governed by the laws of the State of Maryland and al!
actions shall be brought in an applicable court in Montgomery County, Maryland.

16. ENTIRE AGREEMENT. This Agreement contains the entire offer and agreement

between the parties hereto, and they shall not be bound by any terms, conditions, statements,

warranties or representations, oral or written, not herein contained.

ATTEST: THE MAYOR AND COUNCIL OF ROCKVILLE
By:

City Clerk City Manager

WITNESS:
Artist

APPROVED AS TO FORM AND LEGALITY:

Assistant City Attorney



APPENDIX # 8 City of Rockville Art Acquisition Program
CITY OF ROCKVILLE ART ACQUISITION PROGRAM 1989-1992

PURPOSE:  In 1989 the Arts Acquisition Program was initiated for the purpose of
purchasing/commission artwork to be displayed within City of Rockville facilities. This program
was conceived as an adjunct of and an enhancement to the Art in Public Places Program (AIPP)
that prioritized outdoor sties located along roadways, in neighborhood parks, and other public
spaces within Rockville.

ADMINISTRATION: As with the AIPP program, this was administered by the Arts Division of
the Department of Recreation and Parks and the Cultural Arts Commission in consultation with
the City’s Art Consultant at that time.

FUNDING: The Art Acquisition Program was funded through its own separate budget within
the operating budget overseen by the Arts Division. The Mayor and Council approved the
funding

consisting of a representative of the City/facility of the project site, the Visual Arts Chairperson
of the Cultural Arts Commission, and leve] for this program annually.

SITES: The Art Acquisition Program was limited to interiors of City of Rockville Facilities.
Note: All projects implemented through this program were installed at Rockville City Hall,

SITE SELECTION: Project sites were selected on an annual basis from recommendations
developed by the Cultural Arts Commission and the City’s Art Consultant at that time. Approval
from the Mayor and Council on the site selection was obtained prior to issuing a “Call for Entry”
for commissioned artwork(s), and/or pursuing any selected purchase(s) by an Art Acquisition
committee.

SELECTION PROCESS: Although there was no rigid structure, in most cases site objectives
were determined by an Art Acquisition Committee composed of at least a three-member jury

an outside expert, working in collaboration with the City’s Art Consultant. For the three years of
the program, a representative of the Mayor and Council served on the committee.

Although the selection process implemented for the Art Acquisition Program varied, depending

on the specific site and objectives of the project, any process implemented involved:

* A site visit by the jury to determine the scope and criteria of the project.

* Areview of potential artists and their artwork.

* A review of proposed/potential site-specific artwork(s) and development of a project
recommendation to forward to the Cultural Arts Commission.

¢ The CAC developed its own recommendation to the project.

* Bothrecommendations were forward to the Mayor and Council for final approval and award
of the commission.



* Aswith the AIPP program, the process ideally included input form citizens and users of the

site.
COMPLETED ART ACQUISITION PROGRAM 1989 — 1992 PROJ ECTS:

1989, Images of Rockville Series by Connie Ward Woolard,
Mayor and Council Chambers, Rockville City Hall.

Media acrylics on rag paper.

Series consists of three paintings.

Budget = 55,000,

1990, Art Quilts of the Spirit of Rockville by Sue Pierce, Mayor
Mayor and Council Chambers, Rockville City Hall

Med:ia — fiber.

Series consists of three framed wall quilts.

Budget = §5,000

1991, People of Rockville by Maureen Melvilie
Boards and Commissions Room, Rockville City Hall
Media - fused stained glass.

Frieze consists of 36 tiles.

Budget $5,000

1992 Rockville Employees at Work by Earl Dotter
City Manager’s Conference Room, Rockville City Hall
Media - black and white photography.

Series consists of 10 works.

Budget $5,000
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